





































































































Paul Feeley. Grafias. 1965. Enamel on canvas, 92 x 92 inches. Collection Helen Webster Feeley, North Bennington, Vermont



Paul Feeley. /lion. 1962. Oil on canvas, 60 x 48 inches. Estate of the artist, courtesy Betty Parsons Gallery,
New York
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Opposite:

Raymond Parker. Number 100. 1962. Oil on canvas, 77 x 68 inches. Owned by the artist

Below:

Darby Bannard. Alfure-Alfure. 1961. Oil on canvas, 67 x 63 inches. Owned by the artist, lent courtesy Tibor de Nagy
Gallery, New York
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Above:
' Tony Smith. Die. 1962. Steel, 6 x 6 x 6 feet. Collection Samuel J. Wagstaff, Jr., Hartford, Connecticut

Opposite:
Tony Smith. Free Ride. 1962. Steel, 6 feet 8 inches x 6 feet 8 inches x 6 feet 8 inches, Collection David M. Pincus,

Wynnewood, Pennsylvania 36










Opposite:
Kenneth Noland. Turnsole. 1961. Oil on canvas, 7 feet 10% inches x 7 feet 10% inches. The Museum of Modern Art,

New York, Blanchette Rockefeller Fund

Above:
Morris Louis. Alpha Tau. 1961, Acrylic on canvas, 8 feet 6 inches x 19 feet 6 inches. City Art Museum of St. Louis, gift

18 39 of the Shoenberg Foundation
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Opposite:

Agnes Martin. Bones Number 2. 1961, Qil on canvas, 72 x 48 inches. Col-
lection Betty Parsons, New York

Right:

Donald Judd. Untitled. 1965. Galvanized iron, 11 feet 3 inches high (8 boxes,
each 9 x 40 x 31 inches, at 9-inch intervals). Collection Henry Geldzahler,
New York




Above:

Donald Judd. Untitled. 1963. Painted wood and galvanized iron, 49% x 42 x 5% inches. Owned
by the artist

Opposite:

Sol LeWitt. Model for untitled sculpture, 1966. Painted wood, 2 x 12 x 12 feet. Dwan Gallery, New York
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Left:
Lyman Kipp. Model for Afbatross. 1968. Painted wood,
9 inches high

Opposite:

Sanford Wurmfeld. ///—72. 1967-1968. Painted wood,
7 feet 6 inches high, diameter 30 inches. Owned by
the artist, lent courtesy Tibor de Nagy Gallery, New
York
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Above: ,1
Carl Andre. Study for Fall. 1967. Pen and ink on graph paper 7 ‘
Opposite: g
Robert Morris. Untitled. 1967-1968. Aluminum |-beams, 4 feet 6 inches x 15 feet x 15 e

feet. Leo Castelli Gallery, New York 46 i‘
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Opposite: |
Robert Smithson. Leaning Strata. 1968. Painted steel, 3 feet x 7 feet 6 inches x 2
feet 6 inches. Dwan Gallery, New York E <

Above: }x v + EX :_’tl;mr_ ..h.e
Tony Smith. Model for Stinger. 1967, Painted plywood, 6 x 32 x 32 inches Q/—‘ﬁ\f ;
-/
Right: ASa o AV
THanlt

Tony Smith. Study for Stinger. 1967. Pen and ink on graph paper

49







51

Opposite:
John McCracken. There's No Reason Not To. 1967. Polyester resin, 10 feet x 20 inches x 3 inches. Nicholas
Wilder Gallery, Los Angeles, and Robert Elkon Gallery, New York

Above:

Ralph Humphrey. Alma Court. 1958. Oil on canvas, 72 x 60 inches. Collection Betty Parsons, New York




Above:
Ellsworth Kelly. Model for untitled sculpture. 1968. Painted cardboard, 11 inches high

Opposite:
Ellsworth Kelly. Study for untitied painting. 1968. Painted papers on cardboard, 24 -8 inches high x

| 55 inches wide O







Above:

Doug Ohlson. Untitled. 1968. Acrylic on canvas, 7 feet 6 inches x 17 feet 3 inches (ten panels, each 18 inches wide, at 3-inch intervals).

Fischbach Gallery, New York

Opposite:

Patricia Johanson. William Clark. 1967. Oil on canvas, 8 feet 6 inches x 28 feet. Tibor de Nagy Gallery, New York 54
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Frank Stella. Study for Gur /I. 1967. Watercolor on graph paper




Catalogue of the Exhibition
July 3-September 8, 1968

Dimensions are given in feet and inches, height preceding width and depth.

Carl Andre. Born in Quincy, Massachusetts, 1935; lives in New York.
1 Cedar Piece. 1960-1964. Cedarwood, 72 x 3614 x 36%s inches.
Collection Hollis Frampton, New York. lllus. p. 27
2 Fall. 1968. Hot rolled steel, 6 x 49 x 6 feet (21 sections, each 6 feet
x 28 inches x %2 inch). Dwan Gallery, New York. Study illus. p. 46

Darby Bannard. Born in New Haven, Connecticut, 1931; lives in Princeton,
New Jersey.
3  Allure-Allure. 1961, Oil on canvas, 67 x 63 inches. Owned by the
artist, lent courtesy Tibor de Nagy Gallery, New York. lllus. p. 35

Paul Feeley. Born in Des Moines, lowa, 1910; died in New York, 1966.

4 lion.1962. Oil on canvas, 60 x 48 inches. Estate of the artist,
courtesy Betty Parsons Gallery, New York. /lfus. p. 33

5 Alphecca. 1965. Qil on canvas, 60 x 60 inches, Estate of the artist,
courtesy Betty Parsons Gallery, New York. lllus. p. 31

6 Grafias. 1965. Enamel on canvas, 92 x 92 inches. Collection Helen
Webster Feeley, North Bennington, Vermont. /llus. p. 32

7 Deneb-El-Algedi. 1965. Painted plywood, 36 x 36 x 36 inches.
Estate of the artist, courtesy Betty Parsons Gallery, New York.
ltus. p. 30

8 Jack Il. 1965-1968. Gold leaf on fiber glass, 91 x 91 x 81 inches.
Estate of the artist, courtesy Betty Parsons Gallery, New York.
Modef illus. p. 30

Ralph Humphrey. Born in Youngstown, Ohio, 1932; lives in New York.
9 Alma Court. 1958. Qil on canvas, 72 x 60 inches. Collection
Betty Parsons, New York. lllus. p. 51

Robert Huot. Born in Staten Island, New York, 1935; lives in New York.
10 Two Suits. 1967. Alkyd paint on canvas, 61 x 61 inches. Collection
Seth Siegelaub, New York

Patricia Johanson. Born in New York, 1940; lives in New York.
11 William Clark. 1967. Oil on canvas, 8 feet 6 inches x 28 feet.
Tibor de Nagy Gallery, New York. lllus. p. 55

Jasper Johns. Born in Allendale, South Carolina, 1930; lives in New York.
12 Flag. 1954, Encaustic on newspaper over composition board, 4233
x 60% inches. Collection Philip Johnson, New York. lllus. p. 21
13 White Numbers. 1957. Encaustic on canvas, 34 x 28 inches. The
Museum of Modern Art, New York, Elizabeth Bliss Parkinson Fund.
Iffus. p. 20

Donald Judd. Born in Excelsior Springs, Missouri, 1928; lives in New York.

14 Untitled. 1963, Painted wood and galvanized iron, 497 x 42 x 512
inches. Owned by the artist. lflus. p. 42

15 Untitled. 1965. Galvanized iron, 11 feet 3 inches high (8 boxes,
each 9 x 40 x 31 inches, at 9-inch intervals). Collection Henry
Geldzahler, New York. lllus. p. 41

Ellsworth Kelly. Born in Newburgh, New York, 1923; lives in New York.
16 Window (Museum of Maodern Art, Paris). 1949. Oil on canvas, and
wood, 5012 x 192 inches. Owned by the artist. lllus, p. 13
17 Colors for a Large Wall. 1951. Qil on canvas, 64 joined panels,
8 x 8 feet. Sidney Janis Gallery, New York. /llus. p. 24
18 Painting for a White Wall. 1952. Oil on canvas, 5 joined panels,
231 x 711 inches. Owned by the artist. /llus. p. 25
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18 White Relief—Arch and lts Shadow (Pont de la Tournelle, Paris).
1952-1955. Painted wood, 64 x 48 inches. Private collection,
London. fifus. p. 23

20 Untitled. 1968. Qil on canvas, 5 joined panels, 12040 inches
high x 22 feet 7 inches wide. Sidney Janis Gallery, New York.
Study iflus. p. 53

21 Untitled. 1968. Painted steel, 9 feet 6 inches x 16 feet x 8 feet 6
inches (approx.). Sidney Janis Gallery, New York. Model illus. p. 52

Lyman Kipp. Born in Dobbs Ferry, New York, 1929; lives in North Salem,
New York.
22  Albatross. 1968. Painted steel, 96 x 90 x 48 inches. Owned by the
artist. Model! iflus. p. 44

Sol LeWitt. Born in Hartford, Cennecticut, 1928; lives in New York.
23  Untitled, 1966-1968. Baked enamel on steel, 2 x 12 x 12 feet. Dwan
Gallery, New York, Model illus. p. 43

Alexander Liberman. Born in Kiev, Russia, 1912; to U.S.A., 1941; lives in
New York.
24 Minimum. 1950. Enamel on composition board, 48 x 48 inches.
Owned by the artist. lllus. p. 22

Morris Louis. Born in Baltimore, Maryland, 1912; died in Washington,
D.C., 1962.
95 Alpha Tau. 1961. Acrylic on canvas, 8 feet 6 inches x 19 feet 6
inches. City Art Museum of St. Louis, gift of the Shoenberg
Foundation. lllus. p. 39

John McCracken. Born in Berkeley, California, 1934; lives in Venice,
California.
26 There's No Reason Not To. 1967. Polyester resin, 10 feet x 20
inches x 3 inches. Nicholas Wilder Gallery, Los Angeles, and
Robert Elkon Gallery, New York. lllus. p. 50

Agnes Martin. Born in Macklin, Saskatchewan, Canada, 1912; to U.S.A.
1932; lives in New York.
27 Bones Number 2. 1961. Qil on canvas, 72 x 48 inches. Collection
Betty Parsons, New York. /llus. p. 40

Antoni Milkowski. Born in Evanston, lllinois, 1935; lives in East Chatham,
New York.
28 Untitled. 1968. Stainless steel, 4 x 4 x 12 feet. Tibor de Nagy
Gallery, New York.

Robert Morris. Born in Kansas City, Missouri, 1931; lives in New York.
29 Slab. 1962-1968. Painted steel, 8 inches x 8 feet x 8 feet. Leo
Castelli Gallery, New York
30 Untitled. 1967-1968. Aluminum I-beams, 4 feet 6 inches x 15 feet x
15 feet. Leo Castelli Gallery, New York. lllus. p. 47

Barnett Newman. Born in New York, 1905; lives in New York.

31 Here.1950. Bronze, 8 feet x 27 inches x 26 inches. Collection
Mrs. Barnett Newman, New York. /llus. p. 18

32 Day One. 1951, Oil on canvas, 11 feet x 4 feet 214 inches. Whitney
Museum of American Art, New York, gift of the Friends of the
Whitney Museum and purchase. lllus. p. 15

33 Ulysses. 1952. Oil on canvas, 11 feet x 4 feet 2 inches. Collection
Mrs. Barnett Newman. New York. lllus. p. 15

Kenneth Noland. Born in Asheville, North Carolina, 1924; lives in New York.

34 Turnsole. 1961, Oil on canvas, 7 feet 10% inches x 7 feet 10%s




inches. The Museum of Modern Art, New York, Blanchette
Rockefeller Fund. lffus. p. 38

35 Resta. 1968. Polymer vinyl paint on canvas, 7 feet 6 inches x 29
feet. Owned by the artist

Doug Ohlson. Born in Cherokee, lowa, 1936; lives in New York.
36 Untitled. 1968. Acrylic on canvas, 7 feet 6 inches x 17 feet 3 inches
(ten panels, each 18 inches wide, at 3-inch intervals). Fischbach
Gallery, New York. /llus. p. 54

Georgia O'Keeffe. Born in Sun Prairie, Wisconsin, 1887; lives in Abiquiu,
New Mexico.
37 Blue Lines Number 10.1916. Watercolor on paper, 25 x 18 inches.
Lent by Georgia O'Keeffe and The Metropolitan Museum of Art,
Alfred Stieglitz Collection, 1949, l/lus. p. 10
38 Lake George Window. 1929. Qil on canvas, 40 x 30 inches. The
Museum of Modern Art, New York, acquired through the Richard
D. Brixey Bequest. /flus. p. 12

Raymond Parker. Born in Beresford, South Dakota, 1922; lives in New York.
39 Number 100. 1962. Oil on canvas, 77 x 68 inches. Owned by the
artist. /llus. p. 34

Jackson Pollock. Born in Cody, Wyoming, 1912; died in East Hampton,
New York, 1956.
40 MNumber 1.1948. Oil on canvas, 5 feet 8 inches x 8 feet 8 inches.
The Museum of Modern Art, New York, purchase. fllus. p. 17

Larry Poons. Borniin Japan, 1937; to U.S.A., 1938; lives in New York.
41  Knoxville. 1966. Acrylic on canvas, 10 feet x 13 feet 3 inches.
Collection Marie-Christophe Thurman, New York

Ad Reinhardt. Born in Buffalo, New York, 1913; died in New York, 1967.
42 Ultimate Painting. 1953-1960, Oil on canvas, 43 x 43 inches.
Collection Betty Parsons, New York

Mark Rothko. Born in Dvinsk, Russia, 1903; to U.S.A., 1913; lives in
New York.
43 Number 10.1950. Oil on canvas, 9035 x 57 inches. The Museum
of Modern Art, New York, gift of Philip Johnson. lllus. p. 14

David Smith. Born in Decatur, Indiana, 1906; died in Albany, New York,
1965.
44 Five Units Equal. 1956. Stainless steel, 74%4 x 16%4 x 14%4 inches.
Storm King Art Center, Mountainville, New York. /flus. p. 26

Tony Smith. Born in South Orange, New Jersey, 1912; lives in South
Orange.
45 The Louisenberg. 1853-1954. Oil on canvas, 9 feet 9 inches x

11 feet 7 inches (11 works from a modular series):
Number 1, 24 x 32 inches. Fischbach Gallery, New York.
Number 2, 39V x 39% inches. Fischbach Gallery, New York.
Number 3, 39V2 x 32 inches. Collection Donald Windham,
New York.

Number 4, 39V x 55 inches, Fischbach Gallery, New York.
Number 5, 20%: x 40 inches. Collection Samuel J. Wagstaff, Jr,,
Hartford, Connecticut.
Number 6, 39 x 2314 inches. Fischbach Gallery, New York.
Number 7, 16 x 16 inches. Fischbach Gallery, New York.
Number 8,193 x 2714 inches. Fischbach Gallery, New York.
Number 9, 16 x 24 inches. Fischbach Gallery, New York.
Number 10, 8 x 15% inches. Fischbach Gallery, New York.
Number 11, 16 x 472 inches. Fischbach Gallery, New York.
All illus. p. 19 =

46 Free Ride. 1962. Steel, 6 feet 8 inches x 6 feet 8 inches x 6 feet
8 inches. Collection David M. Pincus, Wynnewoad, Pennsylvania.
Mus. p. 37

47 Die. 1962. Steel, 6 x 6 x 6 feet. Collection Samuel J. Wagstaff, Jr.,
Hartford, Connecticut. /[fus. p. 36

48 Stinger. 1968. Painted plywood mock-up for sculpture to be
made in steel, 6 x 32 x 32 feet (approx.), Fischbach Gallery,
New York, Study and model illus. p. 49

Robert Smithson. Born in Passaic, New Jersey, 1938; lives in New York.
49 Leaning Strata. 1968. Painted steel, 3 feet x 7 feet 6 inches X
2 feet 6 inches. Dwan Gallery, New York. {flus. p. 48

Frank Stella. Born in Malden, Massachusetts, 1936; lives in New York.

50 Turkish Mambo. 19598-1960. Oil on canvas, 11 feet 6 inches x 7 feet
6% inches. Private collection, New York. llius. p. 28

51 Six Mile Bottom. 1960. Metallic paint on canvas, 10 x 6 feet.
Collection Steve Schapiro, New York.

52 Dade City. 1962, Qil on canvas, 3 x 6 feet. Collection
Lewis Cabot, Boston.

53 Tuftonboro I. 1966. Synthetic polymer paint on canvas, 8 feet
3 inches x 9 feet 1 inch. Collection Mr. and Mrs. Victor W. Ganz,
New York. lllus. p. 29

54 Gurll.1967. Synthetic polymer paint on canvas, 10 x 15 feet.
Collection David Whitney, New York. Study illus. p. 56

Clyfford Still. Born in Grandin, North Dakota, 1904; lives in Westminster,
Maryland.
55 Painting. 1951, Oil on canvas, 7 feet 10 inches x 6 feet 10 inches.
The Museum of Modern Art, New York, Blanchette Rockefeller
Fund. flus. p. 16

Robert Swain. Born in Austin, Texas, 1940; lives in New York.
56 Untitled. 1967. Oil on canvas, 6 feet 8 inches x 9 feet 2 inches.
Fischbach Gallery, New York,

Sanford Wurmfeld. Born in New York, 1942; lives in New York.
57 [II—12.1967-1968. Painted wood, 7 feet 6 inches high, diameter
30 inches. Owned by the artist, lent courtesy Tibor de Nagy
Gallery, New York. lllus. p. 45.
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Compiled by Bernard Karpel

This is a selective, even suggestive bibliography, especially in areas
where other bibliographical material exists. Further reviews and
llustrations may be located in The Art Index, as well as in recent
biographical and bibliographical summaries to which attention is drawn
below (e.g.. bibls. 8, 16, 25, 28, 30). Fairly comprehensive references have
been supplied for the previous writings of the author of this catalogue,
and for articles and reviews about lesser-known artists whose work

has received relatively little attention in print.
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1966, pp. 33-37, illus.
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Review of exhibition at Dwan Gallery.

Morris, Robert, “Anti Form,” Artforum (New York), Apr. 1968,
pp. 33-35, illus.
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53. Perreault, John, A Minimal Future? Union Made,” Arts Magazine
(New York), Mar, 1967, pp. 26—31.

54, Rose, Barbara. “ABC Art,” Art in America (New York), Oct.—Nov.
1965, pp. 5769, illus.
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1967, pp. 33-37, illus.
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Artforum (New York), Sept. 1965, pp. 53-63, illus.

57. Rosenblum, Robert. “The Abstract Sublime,” Art News (New York),
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Carl Andre

60. Bourdon, David. “The Razed Sites of Carl Andre,"” Artforum (New
York), Oct. 1966, pp. 14-17, illus.

61. Leider, Philip. [Review of exhibition at Dwan Gallery], Artforum
(New York), Feb. 1968, pp. 46—47, illus.

62. Lippard, Lucy R. “New York Letter,"” Art International (Zurich),
Sept. 1965, pp. 5859, 67, illus.
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Darby Bannard
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York), Apr. 1966, pp. 32-33, illus.
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69. Goossen, E. C. “Paul Feeley,” Art International (Zurich), Dec. 1964,
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See also bibls. 21, 40

Jasper Johns
77. Alloway, Lawrence. Six Painters and the Object. New York: Solomon
R. Guggenheim Foundation, 1963. 26 pp., illus.
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See also bibls. 2, 6,9, 11,12, 15, 16, 29, 34, 58

Donald Judd
81. Glaser, Bruce. “Questions to Stella and Judd," Art News (New York),
Sept. 1966, pp. 5561 illus.
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Review of exhibition at Betty Parsons Gallery.
95. Sao Paulo. VIl Bienal. The United States of America: Il. Ten Sculptors.
1963, pp. [8-9], illus.
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Robert Morris
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36 pp., illus,
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Edited by Mitchell A. Wilder.
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(New York), Mar. 1966, p. 18.

127. W[oldman], D[iane]. [Review of exhibition at Fischbach Gallery], Art
News (New York), Mar. 1967, p. 16.
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1959, pp. 48-53, illus.

63

129. Parker, Raymond. ‘Direct Painting,'" It Is (New York), Spring 1958,
p. 20.
130, — . “Intent Painting,"” It Is (New York), Autumn 1958,
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pp. 33-35, illus.
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New York: Betty Parsons Gallery, 1960, 16 pp., illus.
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Jan. 18-Mar. 12, 1961, 44 pp., illus.
Catalogue of exhibition, chron., bibl.
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David Smith
144. Cambridge, Mass. Fogg Art Museum. David Smith 1906—1965.
A Retrospective Exhibition. Sept. 28—Nov. 15, 1966. 107 pp., illus.
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Jane Harrison Cone and Margaret Paul, chron,, bibl.
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Tony Smith
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Art International (Zurich), Summer 1967, pp. 27—-30.
148. Burton, Scott. "Old Master at the New Frontier,”” Arf News
(New York), Dec. 1966, pp. 52-55, 68—70, illus.
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Nov. 8—Dec. 31 and Institute of Contemporary Art,
University of Pennsylvania, Nov. 21, 1966—Jan. 6, 1967.
149. Lippard, Lucy R. "Tony Smith: ‘The Ineluctable Modality of the
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See also bibls. 28, 32, 36, 50
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155, Fried, Michael. “Shape as Form: Frank Stella's New Paintings,”
Artforum (New York), Nov. 1966, pp. 18-27, illus.
Bibliographical footnotes and addenda.
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pp. 24-26, illus.
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159, Clyfford Still. Thirty-three Paintings in the
Albright-Knox Art Gallery. 1966. 87 pp., illus.
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Art International (Zurich), Jan. 1960, pp. 39—43, illus.

161. Philadelphia. Institute of Contemporary Art, University of
Pennsylvania. Clyfford Still. Oct. 18—Nov. 29, 1963. [44] pp., illus.
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